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"VANITY'S PKICE"

CAST

Vanna Du Meaurier coeee.vererennenonssoess Anna Q. Nilsson
Henri De Greve ... .u.. ... CEM BN By .« Stuart Holmes
Richard Dowling ..........cvvievenmnnnnns Wyndhem Standing
Tcdly, Vanna's S0m v.vvii v in e Arthur Renkin
Sylvia, Teddy's fiance .................. Lucille Ricksecn
Bill Connors, theatrical MENBEOT suvsvones Robcxt Belder
Mrs. COMNOTS v iviiiiieennnes cenerennnnn Cissy Fitzgcrald
Katherine, Vanne's maid ,................ Dot Farley

.................................. Charles Ncwton



Synopais’
"YANITY'S. PRICE"

Vanra Du Maurier, a2 great actress, has biin overtaxing her
strength and living on her nervc for months in &n exacting role.

Shc promises Dowling, her faithful suitor for many years, that she
will give - it up and rcet as soon as she has schieved her life-
long ambition to have her own theatre. As thc story opens Bill
Conners, theatrical manager, has as his guest in a stags box at
Vanna's performance Hunri De Greve, a polished man of the world waci
he cxpects to use as an "angel" to fulfill Vanna's zmbition, Connars
takes D Grove back stzge to mect the famous actress after the por-
formanee; but on sccing him Vanna's smile changes. to an cxpresaion
of fcer, end she tells Connors she does not rcally want the thcatre.
De Greve simply smiles his cnigmatic smile while Dowling, who is
Waiting to teke Vannz home fpom the thestre, and Connors &rc both
completély mystified,

Vanna's son Teddy comes home from the university. Sylviea,
his swecthcart, has becn in Vanna's play, and the clder woman hes
displayed a touching solicitude for Sylyia, watching over her whilc
thc boy is raway. ‘otheér and son are vcry devotzd to cach other.
His rcturn, however, finds Vanna feeling the strzin of her work znd
beginning to show her age, as her mirror cruclly informs her cvery
morning. Not all her will nor all her art can rctain the youth
which she sces slipping away from her.

While T:oddy, his mother znd his swocctheart arc helding a
reunion in Vanna's boudoir, the mzid comcs in 7ith the portabdle
tclephone and tclls her mistrces somzonc wishes to speak with hcr,
It 18 De Greve, and he aske if he may comc over to sce her that
afternoon., Venna says "No" cepphatically, almost aysterically, and

hangs up. De Greve, however, asszars, forccs his way in, =nd in an
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intimate boudoir scene it is revealed that he is the father of Tcddy.
Vanne has lecft him fifteen years hecause of his rcvolting
animalism.

De Greve's visit and the herrowing socnce in which it results
is the last straw, and tbat evening ths grcat actress is unable to
lcave for thec theatre. The physicians tell Connorsg that her nerves
are shattered and that she must have absolutc rcst end quiect.

After months of lingering illness a changed Vanna is found &t her
country cstate; a Vanna tco old and haggard to again appear becfore
the public in the roles to which she has bein accustomed., When she
asks Connors why he has not brought her new play, the manager is
obviously embarrassed, and finally says that ghe stage wants youth.
A1l around her is youth; the middle aged fcmale hypocrites who
pretend to be her friends are all talking youth, and the famous
rejuvenation process in Vienna. Vanna at length determines to regain
her youth znd tells the maid to pack immediately for Vicnna.

Vanna's return from Vienna is a triumph. Shc is again the
glorious, blazing crecature of twenty ycars before. De Greve, who has
meenwhile been paying court to Youth in the person of Sylvie,
deapitc Vanna's protcstations, is again drawn to Vanna's side by her
charm; and to the surprise of her friends and the horror of Ted iy
and Sylvia she accepts his attentions. Meanwhile, De Grcve has
financed Sylvia in a play and is zolng to build her the thcatre
he considcred for Vanna. In the swclp of her rcturn tu seX, Vanna
is all woman, no longer a mother who is matching over her son's
sweetheart. She demands that De Greve close Sylvia's show, which
he does, Dowling attempts to picrcc Dc Crecve's armor of polishecd
worldliness, but he is ma match for thie accomplished rake. Tcddy

in vain pleads with his mother to break with De Greve. Vanna




"

2y oo
finally discovers thet Sylvia fecls shc C&L not now marry Teddy
because of her relations with Dc Greve, ond acting a pert she
allows De Greve to come to her boudoir where she horsc-whips hinm
#ith a riding crop. Teddy, brceking in on this scenc, rushes to
De Greve with a bronze figure as a Weapon, but is floored by the
eclder man before Vanna can interrupt anitecll the boy he 1s
attacking his father. Sylvia tries %o comrit suicide by leeping
into the river at night, but is saved by Dowling who has been
trailing her. Dowling goss to De Greve'ls rooms and administers
a terrific besting to the men. He firally p?rsuades Venna to marry
him, and Tediy and Sylvia are happily re-united.
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REQUEST FOR RETURN OF COPYRIGHT DEPOSITS

Dated at. %

Register of Copyrights,
Library of Congress,
Washington, D. C.
Dear Sir:
The undersigned claimant of copyright in the work herein named,
deposited in the Copyright Office and duly registered for copyright pro-

tection, requests the return to him under the provisions of sections 59 and

60 of the Act of March 4, 1909, of ome or both of the deposited copies of the

......................................... Mu‘» entitled... WW
deposited in the Copyright Office on ,\%‘9 .............. and registered

under Class. ..., XXc., No. ©GIL. 20647
If this request can be granted you are asked and authorized to send
the said copy or copies to me at the following address:. ... :
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Signed.. /?‘-C QOW ...... nya .

(Claimant of Copyright)
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(Rept., 1922 500)

OCT 141924

OCT 21 1924



This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002
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